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Are YOU REALLY SATISFIED with your 
slip-cover sales? 

Honest, now...would you turn down an 
opportunity to sell more slip covers, with- 
out having to raise your price lines, without 
hiring an extra person? 

How easy? THIS EASY!!! By going Sanfor- 
ized-Shrunk today! 


NOW, LISTEN... 


Now, please don’t think our enthusiasm is 
running away with us. We can show you 
stores all over the country that broke records 
the first year they went Sanforized-Shrunk. 


We can point to buyers who kicked them- 
selves all over the store for not going San- 


To the Dream- @~ & 
and-Doze Lads Seen 


forized-Shrunk sooner. 


And the department stores that spend 
their good money advertising Sanforized- 
Shrunk covers . .. why do they do it? 

Because, by George . . . Sanforizing SELLS! 
It has an acceptance no other process in the 
world has. It takes the shrinkage “if” out 
of your covers. It’s the biggest plus a slip 
cover ever had. And we defy anybody to 
disprove it! 

Remember, Sanforizing is the only shrink- 
ing process advertised in the big weekly 
magazines ... full-page ads that holler their 
heads off in Life, Liberty, Collier’s, Satur- 
day Evening Post. 

Here are thousands of dollars’ worth of 
advertising back of you. 

Here’s a shrinking process that everybody 
and his brother accept. 

Here’s a way to get better-fitting, better- 
looking covers. 


What can you lose? Go Sanforized-Shrunk 
NOW. 


SANFORIZED-SHRUNK °..%.%2 
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This charming design is one of a group of fine wallpapers which 
Strahan is proud to present for the new year. All these papers have 
been designed and produced in keeping with the good taste and 
fne workmanship which have been Strahan traditions for more 
than half a century. 


THOMAS STRAHAN COMPANY 


CHELSEA, MASSACHUSETTS 
MAKERS OF FINE WALLPAPERS SINCE. 1886 


IN NEW YORK AT 417 FIFTH AVENUE 


Showrooms On ar eee 
IN CHICAGO AT 6 N. MICHIGAN AVENUE 
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@ THIS BEAUTIFUL COLONIAL ENTRANCE GRACES THE 
PINGREE HOUSE OF SALEM DESIGNED BY SAMUEL MC- 
INTIRE IN 1804 FOR CAPTAIN JOHN GARDNER, A PROS- 
PEROUS SHIP OWNER. SEE PACE 11 




























FACT AND COMMENT 


A BUSINESS The Interior Decorator, 
AND PROFESSION is after all, a business 

man. Professional? Yes, 
to the extent that he should possess special technical 
knowledge attained by higher training. Yet the deco- 
rator is to a large degree a merchant of decorative 





furnishings and must be considered as a business man 
with a professional background. H 

In no other profession is the practitioner drawn so { 
intimately into the world of business. The architect 
does not purchase lumber or stone, the doctor, medicine, 
the teacher books. But the decorator, however, acts as 
an agent for his clients in the purchase of decorative 
merchandise. While he is a creator of designs and in- 
terior schemes, hard, cold, business transactions cut a 
large figure in his activities. 

Still among the important and valuable suggestions 
offered at the A. I. D. Education Conference last month, 
the question of a course in business practice was not 
mentioned. Naturally, everything cannot be discussed 
in one afternoon, but this subject is very vital. 








Look around! The successful architect, engineer, or 
industrial designer is either a shrewd business man or 
has a well oiled business organization back of him. 
The truly professional decorator to be successful in 
the business world cannot afford to overlook the funda- 
mentals of good business practice. 
The Editor. 


ighting 
AS AN ARCHITECT SEES IT 


By T. Merrill Prentice, A. I. A. 


Sixce there can be no interior decoration without light, light and 
lighting are vital topics to the decorator. The architect provides 
the natural light for an interior and the artificial as well. The 
decorator cannot control the natural light beyond eliminating or 
modulating it but he ean and, I suspect, usually does make over 
entirely the artificial lighting system. It is therefore with some 
trepidation that I, as an architect, speak to decorators of interior 
lighting. I will try to avoid a controversial discussion as to what 
sort of light is good decoration, leave the purely scientific data for 
the engineers and try to give a simple analysis of the problem as 
I see it from a purely logical point of view. 

The most remarkable fact about electricity is its availability. 
Sinee the days when the wiring of a house was news electricity has 
by imperceptible degrees become such a common commodity that 
it is accepted by layman and designer alike as a necessity, a mat- 
ter of course. We have become so familiar with electrie light 
and its ordinary application in the home that our very familiarity 
tends to blind us to its possibilities. We are apt to accept the 
conventional wall brackets, ceiling fixtures and lamps in their vari- 
ous forms as comprising the ordinary choice of equipment and to 
concern ourselves principally with details of styling, proportion 
and color and to feel that we have done the job. Often we have, 
but frequently a little study of the problem of lighting an interior 
rather than the mere selection of fixtures and equipment would 
open a new approach. 

Most interiors require two kinds of lighting which are separate 
and distinct in their funetion and can be designated as general 
illumination and work light. There is a third possibility which is 
purely decorative lighting. In addition to the three kinds of lighting 


there are special lights such as signals, safety lights, burglar alarms, 
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ete. which are not within the scope of this article. General illu- 
mination is understood to mean light sufficient for comfortable cir- 
culation about the room and adequate for conversation over tea 
or cocktails. It is the system of lighting which illuminates and 
forms an integral part of the work of the decorator. It lights the 
room. Work light is understood to mean the more intense illumina- 
tion of a specific area for a certain purpose. It lights the page 
of a book or a bridge table or a wrilting desk. Work light differs 
from general illumination in that its aesthetic value is secondary 
to its function. Purely decorative lighting is understood to mean 
lighting which is not essential to the general illumination, performs 
no function as a work light, but is used purely for its own aesthetic 
value. These three kinds of lighting are easily recognizable. They 
should be studied separately until it is clear just what function 
each is expected to perform then they may be combined into a 
harmonious whole. 

In studying the three kinds of lighting the first consideration is 
the function of the room. An entrance hall for example must have 
general lighting, may have decorative lighting and will probably 
not have work light. A billiard room on the other hand must have 
work light, may have general light and should not have decorative 
lighting because of the limited function of the room. Attention 
should be focussed on the red and white balls on the green cloth 
and any distraction is undesirable. A living room will certainly 
have all three kinds of lighting. No hard and fast rules can be 
established for the correct lighting of a living room, but it may be 
of interest to point out some of the possibilities and some of the 
pitfalls. 

The general lighting can be accomplished by the use of wall brack- 
ets. These are difficult to style, inflexible, usually unsatisfactory. 
They should be used sparingly. Their use might be restrieted to a 
pair of handsome brackets flanking a mantlepiece and counted as 
ornaments rather than lights. When ceiling lights are used ex- 
cellent results can be obtained with properly designed fixtures. 
They may be of many types running the whole gamut of style from 
erystal chandeliers to trough lighting and flush down lights. Fre- 
quently however, especially in contemporary work, we do not wish 
to interrupt the plain surface of the ceiling. Lamps can be used 


effectively and are more flexible than any form (Turn to page 36) 


FEBRUARY, 1940 








The Ninth Annual Conference of 
the American Institute of Decorators 
convened for three days at the Hotel 
Waldorf-Astoria, N. Y., beginnig Jan- 
uary 23rd. A full program of busi- 
ness and social activities ended with a 
gala supper dance at the St. Regis 
Roof given by the members of the 
decorative supply firms. 

The officers elected by the Board of 
Governors for the ensuing year were: 
President, Wm. A. Kimbel, N. Y., (re- 
elected); 1st Vice-Pres., Walter E. 
Johnson, N. Y.; 2nd Vice-Pres., Har- 
old W. Grieve, Hollywood; 3rd Vice- 
Pres., Miss Grace Kelton, Columbus; 
Secretary, Miss Mabel Schamberg, 
Chicago; Treasurer, Jas. W. Mulligan, 
Providence; Ass’t. See. Treas., Miss 
Elizabeth Potts, N. Y.; Chairman of 
the Board of Governors, Roy Belmont, 
N. Y. Members of the Board elected 
for three years are Miss Nell L. Clow, 
Minneapolis; Mrs. Rosalie R. Fassett, 
Chicago; Walter E. Johnson, N. Y.; 
Mrs. Frances H. Lenygon, N. Y.; Wm. 
A. Kimbel, N. Y.; Miss Mabel Scham- 
berg, Chicago; Miss Miriam Smyth, 
we 


Probably the most important session . 


of the convention, as far as the future 
of the decorative profession is con- 
cerned, was the round table conference 
conducted by the Committee on Educa- 
tion. Twenty-five prominent educators 
met with the Committee to discuss 
higher educational standards for 
courses on interior decoration. 

The Education Committee consisted 
of Mrs. Frances Lenygon, chairman, 
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A. I. D. CONFERENCE NEWS 


Richard F. Bach, Metropolitan Muse- 
um, Walter E. Johnson, Wm. A. Kim- 
bel, Paul MacAlister, Naney McClel- 
land and Eugene Schoen. 

Mrs. Lenygon presented four defi- 
nite propositions to be discussed. They 
were : 

1. How can more adequate special- 
ized courses be developed for the stu- 
dent of decorating in schools of college 
grade? 

2. What basic courses now provid- 
ed for the student of architecture 
should be included in a curriculum for 
the decorator? 

3. How ean the schools which provide 
special courses for decorators most 
readily modify their curricula to meet 
the level of professional rating now 
available to students of architecture? 

4. With preliminary high school 
training what should be the length of 
an adequate course for the decorator 
and what portion of time should be 
given to (A)—design, (B)—labora- 
tory and drafting room experience, 
(C)—Aecademie subjects, non profes- 
sional? 

Many interesting and constructive 
remarks and suggestions were offered 
by the assembled group. To summar- 
ize, there seemed to be a definite feel- 
ing among the educators that a satis- 
factory course of interior decoration 
would have to be patterned largely 
after the present courses in architec- 
ture. In fact, some went so far as to 
state that the two fields of activity— 
architecture and interior decoration— 
are so closely inter- (Turn to page 31) 
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SP Salem the Pingree House, a gem of Early Republic 
architecture, was designed by Samuel McIntire in 1804 for Capt. John 
Gardner, a prosperous ship owner. It is a three story brick building 
with marble banding and has a cleverly arranged plan almost identical 
on each floor with four rooms, each having a fireplace. The 1812 War 
ruined Capt. Gardner and he was forced to sell. David Pingree, for 
whom the house was named, acquired the property in 1834. He or 
his son occupied the place until 1932 when it was presented to Essex 
Institute by the heirs. 
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Such a charming hall with its beautiful woodwork is a fitting intro- 
duction to Pingree House. The original type balustrade has replaced 
the black walnut substitute. Note that the individual balusters are 
cut, not turned, their design simulating earlier work of McIntire. While 
the wall paper is an imported “Grinling Gibbons” from Alsace the 
Salem chairs are antiques, transitional style from Chippendale to 
Hepplewhite, cirea 1780. The black and white linoleum is in harmony 
with that period. 
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The furniture in this Adam green dining room is all old. The chairs 
are the work of Samuel McIntire while the sideboard is by Field Me- 
Intire. There is also in this room a large inlaid serving table which 
came out of an old Salem home but probably of English origin. On 
this table is a case containing silver made by Gordon of New York in 
1798 for a Salem wedding. The Oriental rug, while not an antique is, 
nevertheless, quite apropos of New England’s early Republic era of 
prosperity. 

Not a piece of furniture now in this fine old mansion was there when 
the Essex Institute took it over. Their plan was ‘to reconstruct not a 
museum but a dwelling in all the refinement and delicacy of interior 
furnishings befitting the successful merchants of Salem. Fortunately 
the Institute had a considerable quantity of furnishings suitable for 
that period. They selected for this house nothing later than 1815, most 
of it coming from old Salem interiors. 

Thus Pingree House stands as a rare and beautiful monument to 
that golden era of American shipping when the world’s trade first 
began pouring into our ports. 
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Rooms of rare charm and unusual refinement are shown on these two 
pages. They are the parlors of the Pingree House and their similarity 
of treatment is very striking. 

Below is the front parlor with its artistically and delicately hung cur- 
tains. Notice how exquisitely the material is draped to enhance the 
decorative effect of the wallpaper border. The colorful wallpaper frieze 
and cornice and the dark edging of the hangings give a real character 
to the ensemble. 

The mantelpieces in these rooms have lovely detail which unfortun- 
ately does not show up to advantage in the illustrations. Three of the 
fine wood mantels of this house had been replaced by marble ones 
equipped with coal burning grates. Search revealed their presence in 
an attic storeroom and they were again enthroned in their rightful 
place. 





These front and back parlors were especially furnished in memory of 
William Crowninshield Endicott, who was, until his death, President of 
the Essex Institute and who took a tremendous interest in refurnishing 
Pingree House. Not only did Mr. Endicott give much of his money 
and time to this project, but he likewise elicited the generosity of many 
of his friends to donate both money and decorative furnishings. 
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This back parlor has probably the most interesting and valuable wall- 
paper in the house. These panels were designed by Fragonard, Jr., 
about 1808, as a series of twelve representing the months of the year. 
For many years the Institute has had six of this set in their collection 
and these were chosen as the principal wall treatment for this room. 
The panels are of a peculiar shade of blue and harmonize with the 
thirteen inch frieze of Sphinxes and baskets of flowers which is also 
in several shades of blue. A leaf border outlining the panels and the 
frieze completes the wall treatment. 

These Fragonard panels are very rare, especially the complete sets. 
There are only three known sets in this country, one of which is com- 
plete. In Europe there are also three known sets, not all complete. 
One of these sets has been on display in United States as a loan. 
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Notice the floor boards in this room; they are worthy of attention. 
Throughout the house the floors had evidently been covered with carpets 
or matting. Ali the flooring consisted of unpainted extra long clear pine 
planking. As it was impossible to reproduce the original floor cover- 
ings the boards were stained dark and Eastern or French rugs were 
seattered about. This reom has a fine Aubusson. 
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“Banks of the Rhine” wall paper 
adorns this third floor room at the right. 
It comes from the Lafayette Gregory 
House, Marblehead. Lacking sufficient 
paper to go around the wall, the bal- 
ance was filled in with “Venetian 
Scenes,” another old paper from New- 
buryport. The window drapery is an 
old chintz copied from a design by 
Thomas Jefferson. 


The draperies in the second floor 
chamber below are from Sheraton 
drawings. They are apricot silk with 
striped valanees. The Sheraton chairs 
and Hepplewhite secretary are of 1807 
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vintage. <A splendid early American 
chaise longue, one side partly eaned, 
the small sewing table and elaborate 
bird cage hanging at the window are 
individual pieces of unusual merit. 


West chamber second floor front be- 
low has draperies adapted from a de- 
sign suggested in Ackermann’s famous 
“Repository of Arts.” The material is 
a blue brocade with a voile under cur- 
tain. The same brocade drapes the 
tester of the canopy bed. Colorful Ori- 
ental rugs and embroidered bed cover- 
let add a note of elegant charm to this 
richly appointed bedroom. 
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Whats Vow - 


BY ETHEL LEWIS, A. I. D. 


Wallpapers here used on the floor (coated with spar varnish and waxed), 
doors, walls, table top and lamp-shade are all scrubbable. Bassett and Vollum. 
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For that really smart new bath- 
room you might use this Mr. and 
Mrs. wallpaper which. comes in a 
range of six up-to-the-minute 
color combinations—this particu- 
lar one with varying tones of 
deep bright blue on white. It is 
made by Wilsey-Hemstreet who 
offer such intriguing designs to 
be printed with your own colors. 


One of those usable papers which 
will fit into many rooms is this 
lily of the valley design from 
The Warner Co. of Chicago. The 
floral stripe is pleasing but not 
insistent and the color values are 
so close that the effect is almost 
monochromatic. A coral leaf is 
added to the grey blues and the 
¢eream white of the lilies. 


With the return to luxuries which 
seem to dominate the decorating 
field at the moment it is quite 
important to have wallpapers that 
express the same feeling. This 
new pattern from Thibaut’s is 
designed by Albert Richard 
Stockdale and is sufficiently re- 
strained in its four color combi- 
nations to make ideal modernized 
Regeney rooms. 
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This deeply ineised carpet 
may look expensive but it 
is well within the medium 
price range. It is woven in 
squares so that it can be 
made into rugs or easily 
figured for wall to wall. 
The pastel and deep tones 
are equally pleasing and it 
ages extremely well. It is 
made by the Firth Carpet 
Co., distributed by Fay Car- 
pet Co. 


For the room where you 
necd a round or oval rug 
and use a combination of 
bright clear colors we re- 
commend a Klearflax, like 
this one for instanee, where 
the shape is emphasized by 
the pattern and the vari- 
colored wools used for tufts 
and for fringe. The new 
two-toned Klearflax rugs 
look like fine tweeds. 


If you are familiar with all 
the tricks which ean be 
done with the Seamloe ear- 
pet manufactured by L. C. 
Chase you will want to 
know about this new sculp- 
tured rug which is available 
in several skillfully carved 
patterns with deep pile and 
the wide range of colors 
necessary for real custom- 
made floor coverings. 
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The new leaf patterns now 
made by Mohawk in broad- 
loom widths will answer 
many of your problems. 
This particular one comes 
in oyster, rose-beige, French 
blue, a sea-green and soft 
rose. (Top) 


The new embossed rug made 
by Nye-Waite and pre- 
sented by Raymond & 
Heller shows two heights of 
pile with extra thickness 
and something different and 
smart in the dark on light 


design. 


All-over carved patterns in 
lustrous broadloom have 
been created by Grosfeld 
House. The designs can be 
sealed to the size of the rug 
and so offer greater indi- 
viduality in twelve fasei- 
nating colors. 


The spirit of 18th century 


interiors is suggested by 
this charming floral and 
seroll design made by Bige- 
low-Sanford. The varied 
flower tones show to ad- 
vantage against an ivory 
ground, , 


A new type of texture ear- 
pet with a small eut and 
uncut pattern which gives 
an all-over effect is made 
by the Magee Carpet Co. 
The 3 variations of pattern 
come in 8 new textile colors. 























Now that we are begin- 
ning to realize the pos- 
sibilities of air-brushed 
fabrics we find that old 
designs are quite as 
adaptable as new. Here 
is a modernized version 
of an old French toile 
printed in red and blue 
on a white glazed 
chintz. You can plan 
your own colors if you 
wish. From Walter T. 
Daub’s Studio of Deco- 
ration. 


If you have been long- 
ing for some of the fine 
old prints of yesteryear 
you will be more than 
pleased with the new-old 
hand - blocked prints 


made from the actual 
old blocks and presented 
by Greeff Fabrics. This 
small floral stripe, de- 
veloped from a _ doeu- 
ment, comes in seven 
different and gay color 
combinations. 


From Harold M. 
Schwartz we are accus- 
tomed to get the hand- 
somely printed  satins 
such as this favorite de- 
sign which comes in a 
wide range of colors. 
Here the off-white de- 
sign with its rhythmie 
motifs is printed against 
a pale cocoa background 
and the brilliant tur- 
quoise blue background 
is well worth remember- 
ing. 
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With the spring days 
come the demands for 
something new and 
fresh. What could be 
better than the reprints 
of some of the famous 
old time chintzes such 
as this green and white 
lattice design which 
even includes the favor- 
ite moss rosebuds. John- 
son & Faulkner presents 
it and other gaily 
printed cottons of all 
weights. 


The new H. B. Lehman- 
Connor line indicates 
that it is quite possible 
to make a chintz that is 
both smart in design 
and resistant to sun and 
suds. This South Seas 
design printed in the 
proverbial aquamarine 
blue and greens and 
coral should prove to be 
very popular and be sure 
to see their new photo- 
graphic prints. 


Amusing hunting scenes 
provide detailed interest 
in this modernized ver- 
sion of an old toile 
called The Sportsman’s 
Print. Arthur H. Lee 
presents it in seven dif- 
ferent soft color com- 
binations reminiscent of 
the faded old prints. In 
a more spectacular vein 
are their rather dashing 
large-sealed brightly 
hued printed linens. 
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For that difficult space where you might 
be able to use a pair of small commodes 
try this shallow piece made by Charak. 
With its concave ends and grilled front 
it is less than fifteen inches deep, only 
forty-two inches wide and _ thirty-six 
high. 


This rarely beautiful mahogany highboy 
is copied from an original dated circa 
1760-1775 in the Baltimore Museum of 
Art. The finely sealed pediment, carved 
shell motifs and hardware have all been 
faithfully copied by the Richter Furni- 
ture Co. 


Trevor Hodges is showing a varied col- 
lection of antiques recently imported 
from England despite wars and subma- 
rines. There are many mahogany pieces, 
including a pair of these shallow book- 
cases, and the heavy oak furniture for 
which he is so well-known. 


Carlton desks are difficult to find in 
these days when English imports are 
limited. This one from George Blundell 
with beautiful concave boxes at each 
end, many drawers and compartments 
and original hardware is made from 
finely matched mahogany with the 
patina of age. 
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With the ever-increasing interest in 
French furniture you may have need of 
a fine wing chair like this one with 
gracefully carved exposed walnut 
frame, copied by Brunovan from an old 
Provineial model. Other pieces in their 
shop show the Venetian influence which 
seems to be so important right now, and 
there is a beautiful walnut leather- 
covered ecard table with four matching 
chairs which is almost a_ collector’s 
item. 





This graceful French table might be 
useful in a modern interior or com- 
bined with the ever-popular Regeney. 
The marble top and the smaller marble 
shelf are both bound with pierced brass 
galleries, and there are brass paw feet 
and small brass animal heads on the 
rim. This is one of the many recent 
imports to be seen at Bodart’s where 
their unusual lamps and shades will un- 
doubtedly excite your interest. 


Among the many upholstered pieces on 
the spacious floor of Meyer, Gunther 
and Martini here is one of the more 
graceful arm chairs with exposed wood 
frame and an unusual back-sweeping 
under-arm curve. Designed to fit into 
almost any up-to-date English Regeney 
room it can be finished in a variety of 
ways, though the blond wood seems par- 
ticularly pleasing for such a light, well- 
proportioned chair. 
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One of the smartest 
lamps of the new sea- 
son is this one from 
Paul Hanson. The 
glass horses heads 
are made in right and 
left so they may be 
used as a pair and 
a plain silver shade 
with bright binding 
may be had. They are 
also showing many of 
the over-sized lamps 
and shades which are 
so popular. 


For accessories that 
are different see some 
of the imports at the 
Mayhew Shop, such 
as these chubby- 
faced figurines. The 
gay young miss at 
the left hasn’t a 
thought in the world 
except to be beauti- 
ful, but the more pur- 
poseful angel at the 
right bears a candle. 


The art of marquetry 
seems to be returning 
to favor when you 
find such delightful 
trays as this one 
from the Old Mill 
Road Workshop of 
Lake Forest. Made 
from fine mahogany, 
avodire and rosewood 
it has a nicely mod- 
eled silver-plated gal- 
lery which is remov- 
able, to add to its 
usefulness. 
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A Venetian mirror of 
the 1825 era was the 
inspiration for this 
oetagonal mirror 
made by the North- 
ern Picture Frame 
Co. of Chicago. It 
measures 26” over-all 
including the deep 
ruby glass frame so 
ingenuinely engraved 
but can be made in 
other sizes. 





Here is one of the 
domestie copies of an 
imported lamp base 
as manufactured by 
Beth Weissman, fine- 
ly modeled heads sur- 
rounding the base of 
a gracefully tapered 
column. She is also 
showing a fine line 
of old Sheffield can- 


dlestick lamps and 
good Dolton figurines. 


Swedlow-Lehman are 
showing many new 
interpretations of 
plastics. This railing 
in a smart shop com- 
bines Lucite and 
metal bars and a 
metal hand rail with 
all plastic feathers 
and swags. 
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ADE by hand in England, this corner 


cupboard, of a particularly fine 


Queen Anne design, is one of a group of 
y“walnut pieces, distinguished for their rich 
warm 


colouring, which may be seen 


in our showrooms. 


WHOLESALE ONLY 


TREVOR €. HODGES. 17. 

383 Madison Avenue 
New York 

CHICAGO 


LOS ANGELES 











INTERIOR DECORATOR 




















ACTIVITIES IN BRIEF 


STILL Life Paintings will be shown at 
the Decorators Club Galleries February 
5th through February 24th. There will 
be a talk on paintings with reference 
to decoration February 16th at 3 P.M, 
An illustrated lecture on ‘‘ Outdoor 
’ was given at the Galleries by 
Mrs. A. Kinsley Porter on February 6th. 
From March 4th to 16th, there will be 
an exhibition of books and bookbinding 
presented by The Book 
Workers. 


Rooms’ 


Guild of 


AN extensive exhibition of objects and 
materials which make up the contents 
of the home was held at the Moore In- 
stitute of Art, Science & Industry, 
January 22nd to February 3rd. The 
purpose of the display was to point out 
to publie and students alike the extreme 
importance of design in every article 
connected with daily life. Firms eo- 
operating were: John H. Whitwell Co., 
Sayboit, Cleland & Alexander, Arthur 
J. Sussel, Healy Furniture Co., Firth 
Carpet Co., Art Loom Mills, Morton 
Sundour, J. Ek. Caldwell & Co., Richard 
Bishop, Hardwick & Magee, John Jer- 
rehian, Kayer & Allman, Becker, Smith 
& Page, Voight Co., and the Philadel- 
phia Electrie Co. 


THE Canadian wall papers of Boxer, 
Staunton and Watson Foster are now 
distributed exclusively by the W. H. §. 
Lloyd Co., Ine., for the territory from 
Maine to Florida and west to the Mis- 
sissippi River. 


AMERICANA Pastels, a group of 16 
soft new tones inspired by the Ameri- 
ean landscape and characteristic state 
emblems or symbols, are being shown 
by H. B. Lehman-Connor Co. Originally 
styled by Isabel M. Croce for the 1940 
line of Chas. P. Cochrane carpets, these 
rough-textured rayon and cotton fabries 
afford an excellent opportunity to ob- 
tain matching colors in floor coverings 
and furniture and drapery fabries. This 
firm is also showing photographic fab- 
ries as produced by Leize Rose and a 
wide variety of new prints, woven fab- 
ries, brocades, tapestries, ete. 
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Original and exclusive designs in period, modern and tran- 
sitional upholstered pieces—hand crafted furniture for the 
discerning decorator. 


M. MITTMAN & CO. Ine., 316 EAST 53rd STREET, NEW YORK 


MANUFACTURERS of CUSTOM BUILT UPHOLSTERED FURNITURE—BEDDING—STUDIO COUCHES—SINCE 1910 














WROUGHT IRON 
GARDEN FURNITURE 


METALLIZED* 
TO MAKE IT 


RUST PROOF 
CHIP PROOF 


GUARANTEED 
FOR 6 YEARS 


*A process for protecting wrought iron 
with Zine against rusting and chipping. 
Only Molla furniture is guaranteed CHIP 
PROOF. 


The New 1940 Catalogue Will Soon 
Be Ready. Write to Reserve a Copy. 


MOLLA, INC. 


MuUrray Hill 3-5874 








Pressed Brass Cornices 
and Hold-Backs 





These are exact replicas of cornices 


which were found in fine old colonial 
homes. 


An illustrated folder will be sent on 


request. 
The Eaton-Pond Co., Inc. 
Collinsville Connecticut 
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BEAD CHAIN* 
On Custom Blinds 


Always specify BEAD 
CHAIN* for tilting con- 
trols on custom made 


blinds. 


It immediately distin- 
guishes the blinds in a 
manner that the cus- 
tomer can understand 
and appreciate. 


BEAD CHAIN* is 
strong, it will not kink 
nor tangle, and it adds to 
the decorative effect of 


the blind. 


It assures continued smooth opera- 
tion and eliminates the expense and 
dissatisfaction of service calls to ad- 
just “creeping”. 


And—on orders for custom blinds, . 
the extra cost for BEAD CHAIN* 
controls is so small as to be negligible 
for the satisfaction given. It pays to 
specify and quote on BEAD CHAIN*%. 


€STaB.isneD 19!* 
Trode Mork Reg US Pat OR 


THE BEAD CHAIN MANUFACTURING CO. 
*Reg. U.S. Pat. Off. 28 Mt. Grove St., Bridgeport, Conn. 
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FRANCES T. MILLER, who is now as- 
sociated with The Design Group, is 
showing a new line of cotton hand 
hooked rugs in very lively colors and 
patterns. The Design Group advanced 
the opening of their spring exhibit of 
new furniture, fabrics and rugs to ¢o- 
incide with the A. I. D. Convention, 
They served tea to the members of tha 
A. I. D., Wednesday afternoon, Jan, 
24th. 


SEVEN chronologically related, anti- 
war sculptures, the Martial Music 
Series by Anita Weschler, were on exhi- 
bition at the Robinson Galleries until 
February 3rd. This exhibition marked 
the formal inauguration of a new policy 
of these galleries, i.e., that of the main- 
tenance of a gallery devoted exclusively 
to seulpture by important, living Amer- 
ican artists. The sculpture includes out- 
standing individual works, ‘‘one-of-a- 
kind,’’ as well as Limited Editions, 
From February 19 to March 2 sculptures 
by Eugenie Gershoy will be exhibited. 


LARGER quarters at 48 East 21st St. 
N. Y., are now occupied by the Mans- 
field Furniture Co., Ine., designers and 
manufacturers of upholstered furniture. 


METAL furniture for rooms of every 
type is displayed in the new 80-page 
catalog issued by the Royal Metal Mfg. 
Co. Many of the Royalchrome settings 
and individual pieces are in color and 
at the back of the catalog are color 
swatches of leatherette for upholstery 
purposes. 


BLACKBOARDS for schoolroom and 
home of specially treated plate glass are 
announced by the Pittsburgh Plate 
Glass Co. Called ‘‘Nucite,’’ this chalk- 
board comes in ivory, green and black, 
offering new decorative possibilities. 
Dark chalk is used on the ivory board 
and light chalk on the green and black. 


DECORATORS are invited to visit the 
galleries of James Graham & Son, 514 
Madison Ave., formerly Clapp & 
Graham Co., to inspect their unique col- 
lection of fine art objects, XVIII and 
XIX Century paintings, antique silver, 
Oriental porcelains, ete. 
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Salterini NEVA-RUST FURNITURE— 


WILL 5 
NoT [ial 
RUST 


The Wrought Iron 
Furniture which is 
guaranteed against 
rust for 6 years. 


For your own professional reputation and for your customer’s 
satisfaction, Salterini’s is your most logical selection. 


Reserve Your Copy of Our New Catalog No. 24 now being prepared. 











—JOHN B. SALTERINI CO. - 322 EAST 44th ST., NEW YORK 
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One of our many American made Bethwood 
Royal China lamp units, popularly priced. 


We also have full stocks of imported Lamps and 
Accessories on hand for immediate shipment. 












Large selection of antiques and reproductions. | Richter Furniture is so exquisitely 
sila ileal Saal iid ial simple in design, that it gets on perfectly 
Gen Guan Ge Gates Comeneetee with furniture of any other period—in- 


cluding Modern. 


' b e t h W e 1 S Ss m a n Our entire resources 


s are devoted to the services of the Decorative 
(MPORTATION profession. From reserve stock or built to 


{{ WEST 23rd ST.—_NEW YORK—222 E. 46th ST. order quickly. 
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Wil a Jeavs 

‘A- BUNS for SUMMER 
1” =f sBUN YL 

New harmony between style, comfort and 
value in Cane Craft and Wrought Iron. 


EXHIBITS 


GRAND RAPIDS— HIGH POINT— 
Waters Bidg. Tomlinson Bidg. 
NEW YORK CITY— LOS ANGELES— 
385 Madison Ave. 701 N. La. Cienega 


WATCH FICKS REED IN 1940! 
FICK S REED C ©) Write today 


for 1940 
catalogue. 
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D. LORRAINE 
YERKES 


FINE 
CUSTOM-MADE 
WALLPAPERS 


Distinctive designs by prominent 
American artists. 


Prices from $4.20 to $10.50 roll 
retail. 


Made to order in your own 
special colors. 


700 NORTH MICHIGAN AVE. 
CHICAGO. 
+ a4 5 


Eastern Representative: . 
C. R. Gracie, 686 Lexington Ave. 
New York City 
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ANSWERS to the many questions that 
arise in connection with plaster and 
plastering and thorough information re. 
garding gypsum from mine to finished 
plastered wall are to be found in the 
new 72 page hand book published by 
The Celotex Corp. 


FRENCH and English antique furi- 
ture, art objects, and accessories have 
been added to the line of Coulaz & 
Riesen, Ine., N. Y. The firm which 
will continue to specialize in tapestries 
and restoration work, has appointed 
John R. Herter buyer of the new 
antique department. 


News from the West Coast 
INTERIOR decorators in the Pacific 
Coast States are displaying keen inter- 
est in the announcement to the effeet 
that the Golden Gate International Ex- 
position at San Francisco is to be re- 
opened in May for a run of slightly 
more than four months. Many took 
part in last year’s event through work 
in the various pavilions and in the or- 
ganized exhibit of the profession in the 
Palace of Fine Arts and Decorations. 
New decorations will be installed in 
many of the exhibits and social centers 
and preliminary work on many of these 
is getting under way. The Yerba Buena 
clubhouse, a center of women’s activity 
and hospitality, will be refurnished 
and reopened under a new name and 
new sponsorship. Shops which deeo- 
rated and furnished most of the elub 
in 1989 have agreed to cooperate dur- 
ing the coming season. 


(ECL CAPIN ROBERTS has opened an 
interior decorating studio at 4lll 
Broadway, Oakland, Calif., featuring 
decorations of the exotic type. 


LAUREN MOONEY, formerly of the 
interior decorating department of the 
City of Paris, San Francisco, has 
joined the staff of the new store of the 
John Breuner Company at San Mateo. 
This store, opened in January under the 
management of Emile K. Letroadee, has 
an attractive department devoted to 
interior decoration, 
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it Early inspection and_ selections = A THIS 7 AR 
acifie suggested for prompt deliveries. 
nter- 


ffect Our Special Order Department Is Equipped To Build Fur- 
| Ex: niture To Your Own Specifications! Charges—Most Moderate. 


e Te- Created, Manufactured and Displayed by 


“| ORIGINAL STUDIO IRON WORKS, Inc. 


eek 204-206 Greene St., New York Ask us to reserve a copy of our 1940 Catalog—ready soon 


There’s an ORIGINAL representative near you. We will gladly send you his name upon request. 
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e and | Our new Spring Line of decorative fab- 
rics highlights the beautiful new tex- 
> elub { tures, weaves and colorings that lend 
ie ~ so much beauty and charm to present 
dies il | @ day decoration ... fabrics for draper- 
ies, upholstery, slip covers, etc. Make 
pa “Decorative” your source for moder- 
— EACH PIECE AN INVESTMENT | | | peg hg mg fabrics that meet the trend 
. In Beauty 


turing wig Showroom facilities for the trade. 
When you specify occasional furniture by | Sample books available. Write us 
ZANGERLE & PETERSON you are giving | q on your particular requirements. 
your clients unsurpassed value in authen- | | 

of the tic design and fine craftsmanship. Make 2 
of the our complete line of 18th Century French 


>, has and English designs and Livable Modern 5s DECORATIVE FABRICS 


of the Pieces your source for really fine furniture. 
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INCORPORATED 
Mateo. Catalog available Distributors - Importers 


ver | THE ZANGERLE & PETERSON CO. | | $ 443 FOURTH AVE., NEW YORK 


peep 2164 Clybourn Ave. * 1682 Merchandise Mart if mene wee geneieen 
CHICAGO 

















**TERRACE"’ 


ESIGNERS and 
ANUFACTURERS 


10 E. 73rd ST. 


KGUNTHER: si. tens 
*MABTING Inc, <= 
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ROY FUNNELL and Ernest H. Owens 
have filed a statement to indicate they 
are in business at 2711 Colorado Boule- 
vard, Los Angeles, as the Windsor Gal- 
leries. Fine home furnishings and pie- 
tures are featured. 


BINGHAM Interiors has been opened 
at 1739 Sacramento St., San Francisep, 
by H. P. Bingham, formerly with Wil- 
liam D. MeCann. 


AN interior decorating studio has been 
opened at 1391 Sutter St., San Fran- 
cisco, by Susan Britt. 


THE business of A. N. Goldsmith, 3157 
Los Feliz Blvd., Los Angeles, devoted 
to antiques and fine furnishings, has 
been taken over by Edward Miller Jr, 


THE House of Cambodian Arts has 
opened for business at 118 Powell &t., 
San Francisco, under the sponsorship 
of the Commission of French-Indo 
China, formerly at the Golden Gate 
International Exposition. 


A, I. D. Conference News 
(Continued from page 10) 
related that the difference between the 


two courses should be mainly a matter 
of emphasis. The first two years of pro- 
fessional training would almost parallel 
while the following years the architect 
or decorator would specialize in their 
particular field. Mr. Schweizer pointed 
out that as the school of architecture 
came out of the school of engineering, 
so it would seem natural that the school 
of interior decoration should come out 
of the school of architecture. Such a 
course, to be adequate, must give back- 
ground training, professional know!- 
edge, and at the same time draw out 
the creative talents of the students. 
Mr. Bach aptly stated that while 
schools or universities could round out 
adequate courses in interior decoration, 
still whether the decorators are to be 
professional or not is up to the decors 
tors themselves. Each profession must 
raise itself by its own boot straps. 
Eugene Schoen suggested that decora 
tive courses should include studies in 
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the art of living, both social and eco- 
nomic. Thus the decorators would bet- 
ter understand the conditions under 
which they are to function. He main- 
tained that people come to the decor- 
ator not so much for advice on ar- 
rangement and color selection as for an 
adequate presentation to their friends 
of a higher standard of living. 

The question of attaining a degree in 
interior decoration came up. Dean Ar- 
naud suggested that as the engineer 
or doctor who takes up a general course 
in engineering or medicine, receiving a 
degree in his particular field and then 
specializes, so the interior decorator by 
taking a course in architecture could 
receive a degree similar to the archi- 
tect but specializing in decoration. An- 
other suggestion offered was that there 
be two degrees for interior decorators, 
the second one being on the same level 
as a degree in architecture. 

Naturally in such a conference parti- 
eipated in by so many, it was impossible 
to arrive at definite conclusions. One 
could not leave the discussion, however, 
without two very definite impressions. 
First, that the general trend, academi- 
eally as well as practically, is toward 
closer relationship between the two pro- 
fessions of interior decoration and ar- 
chitecture for mutual benefit. Second, 
that the A. I. D. is very seriously con- 
cerned with correcting the besetting sin 
of untrained practitioners in their pro- 
fession. 

Other activities of the conference in- 
cluded a dinner dance at the Waldorf 
given by the N. Y. Chapter to visiting 
delegates. At this affair Mrs. Julianna 
Foree of the Whitney Museum and Wal- 
ter Dorwin Teague delivered interesting 
addresses pertaining to art and decora- 
tion and design and decoration, respee- 
tively, 

Pratt Institute served tea in the pent- 
house of the Modern Museum to the 
members of the A. I. D. at which time 
they displayed outstanding work of 
their advanced students. 

An exhibit was held at the A. I. D. 
headquarters of the most attractive 
showing of work by members in water 





L. Colombo & Bro., Inc. 








Importers and Makers of Fine Furniture 
238 EAST 44th STREET, NEW YORK 

















50 WEST 17th ST.. NEW YORK 
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THE NEW 


ENTERPRISE 


Wall Papers for 1940 


New Sanitary Engravures 

FEATURING 30” PLASTICS 
AND GROUNDED SUNFAST 
WASHABLE 20” WALLPAPERS 


Ask Your Jobber or Write Us 


ENTERPRISE WALL 


PAPER MFG. CO. 
SOUTH LANGHORNE : PENNA. 
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Embroidered Curtains 


Nets, Organdy, Voile, ete., Originals 
and Reproductions 


Steiner Studio 


169 E. 61st St. >» vs 


Workroom for the Trade 
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color and photographs. 

During the conference radio broad. 
easts were made by several decorators 
over some of the larger stations. One 
in particular was the question and an- 
swer discussion by Wm. A. Kimbel, 
President, regarding the value of the 
decorators’ service to the public. 

Various teas and cocktail parties 
were given by many decorative supply 
firms showing advance spring merchan- 
dise. 


Lighting as an Architect Sees i 
(Continued from page 9) 


of fixed equipment. Cove lighting has 
been much in vogue but has the draw- 
back of being expensive to install and 
maintain and of being difficult to modi- 
fy. It should be borne in mind that 
flood lighting a ceiling uniformly, while 
giving a pleasant atmosphere, tends to 
lower visibility as compared with diree- 
tional light to which the eye is aceus- 
tomed. The reason for this, of course, 
is that shadows are partially eliminated 
and consequently facial expressions, 
modelling of ornament, texture of mate- 
rials, ete., tends to be lost or mini- 
mized. Uniform flood lighting should 
be avoided or supplemented with diree- 
tional light or at least accents of light 
to lend character to a room. If flood 
light is used to emphasize a wall or 
corner of a room and _ blended into 
shadow accented with lamps or mirrors 
very artistic results can be obtained 
and the flatness of uniform flood light 
ing avoided. 

Flexibility in the general lighting i 
highly desirable and can be approached 
in a number of ways. Fixtures and 
built in equipment can be wired with 
two or more cireuits. Several systems 
of built in equipment ean be designe! 
for use separately or in combinatior. 
Table and floor lamps by their nature 
are flexible since they ean be move(l 
and usually varied in intensity. The 
ideal general lighting for a room ¢at 
be made gay and brilliant, subdued and 
intimate or dim and restful at will. 

The discussion of work light is much 
simpler. Wherever there is a comfort: 
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uble place to read provide a good read- 
ing light which may or may not play 
a part in the general lighting scheme. 
Wherever a bridge table might be set 
up provide a good bridge lamp. If the 
bridge lamp does not fit the scheme of 
things recess in the ceiling a flush fix- 
ture with a prismatic lense. If there 
is a piano light the keys and music. 
These work lights are important but 
not as decoration. If one is reading 
he wants to see the page clearly with- 
out glare, if not he can turn off the 
light. 

Decorative lighting is a special field. 
Its chief purpose is decoration although 
it may play an important part in the 
general lighting scheme. The source of 
light may be decorative or it may be 
concealed and used to illuminate a 
decorative surface or translucent mate- 
rial. It is even possible that neither 
the source nor the surface lighted by 
the shadows cast give the decorative 
value. Under this general heading may 
be mentioned the flood lighting of a 
mural painting; spot lighting a piece 
of sculpture; lighting of curtains by 
either transmission or reflection (such 
as soffit lights in a deep window re- 
veal); lighting an aquarium; special 
portrait lights; all manner of shadow 
effects obtained by lighting plants, 
folding screens or objets d’art. 

Decorative lighting is the field which 
gives the greatest play to the imagina- 
tion, Its possibilities are limited only 
by the available equipment and the 
genius of the designer. If the two 
other kinds of lighting are well planned 
nothing more is demanded of decorative 
lighting than that it be beautiful, fan- 
tastic, charming, smart, amusing or 
whatever the fancy may suggest. It 
need perform no practical function. 

Without becoming involved in the 
complexities of lenses, prisms, reflec- 
tors, ete., it might not be out of place 
‘0 state a few of the simple principles 
governing light. Light follows certain 
tatural laws which are so simple that 
they are easily ignored. This may ex- 
plain why the principles of lighting are 
lot generally understood. Light travels 
ina straight line. An opaque object 
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@ For the dealer 
and decorator— 
an interesting 
showing of 18th 
century occa’ 
sional furniture 

. all faithful 
reproductions of 
that golden era 
of design. A dis- 
play that offers 
fine furniture 
priced moderate- 


ly for today’s 
budgets. Bring 
or send your 





clients to us. 








NEW: Mahogany fruit and salad bowls, made 


of the finest 
by 


Cuban mahogany and finished 


hand. A variety of eight designs—an 


added profit maker for you. 


FURNITURE 
153 EAST 24th ST. 


ALLIED 


PRODUCTS’ CO. 
NEW YORK 
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Che Andres Side Chair from 


THE KENSINGTON SHOP 
FRENCH COLLECTION 
You are cordially iavited to view our 


new lines at our enlarged and spacious 
quarters. 


TOMLINSON of HIGH POINT 
385 Madison Avenue, New York 
1776 Merchandise Mart, Chicago 

907 Penn Avenue, Pittsburgh 





FEBRUARY, 1940 





will cast a shadow. The angle of re. 
flection of a polished surface is equal 
to the angle of incidence. The intensity 
decreases inversely as the distance froy, 
the source. A small source of light 
casts a sharp shadow. A large source 
casts a soft shadow. An object lighted 
equally from all sides cannot be seep 
in front of a background of the same 
color and equally lighted (the impor. 
tance of shadows to visibility.) The 
more nearly parallel to a surface the 
rays of light, the more apparent the 
imperfections or the texture of the sur. 
face. Everyone knows these things but 
we do not all know how to apply ou 
knowledge. 

Color should certainly be mentioned, 
at all times. since color cannot be avoided in prae- 
tice. There is no truly white artificial 


light, although it is now being ap- 
BD. Becker & Sons proached. Use color sparingly in in- 
teriors. Subtle differences in color can 
be very effective and can sometimes be 


UPHOLSTERED FURNITURE achieved merely by the choice of equip- 
ment. An exaggerated example would 

oe Fa be to contrast daylight fluorescent 
lamps with filament lamps. It is safest 
iterate Digicom aa to rely on the reflected color fron’ 
walls, fabries and ceilings and _ the 
SPECIALIST IN YOUR FIELD color from translucent shades except in 
Let me discuss with you: How special cases. . 
to stop losses and increase A practical working knowledge of 
profits by my accounting lighting is a valuable asset to a decora- 
methods. tor or an architect and is not as easily 
obtained as one might suppose. The 
FRED LEIKEN very best school is the theatre where 
ACCOUNTANT AND AUDITOR’ all the lighting equipment is flexible. 
842 Widener Bldg., Phila., Pa. To work on a stage with scenery Is a 
Phone: RIT. 5171 better way to acquire an education 

; ; than to devour countless scientific 
volumes on the subject. The next best 
way is to sit in the audience and ob 
serve the extraordinary effects obtained 
and to remember that light travels in 4 


IF YOU NEED BOOKS ON ANY straight line. 
DECORATIVE SUBJECT OUR 
BOOK DEPARTMENT CAN 
ASSIST YOU. WRITE US. 


A complete display representing 
numerous styles and periods of 


fine furniture, shown on our floor 


MANUFACTURERS OF 




















SPECIAL NOTICES 


CLIFFORD & LAWTON, Inc. POSITION WANTED—Experienced Parson: 
graduate, young woman decorator receml!} 
ogy cas widowed, wishes connection with future. Is 
373 Fourth Ave., N. Y. C. versatile, has unusual background, measur, 
estimates, sketches and_ lectures. Address 
“167”, care of INTERIOR DECORATOR. 














INTERIOR DECORATOR 





